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Within the Modernist tradition, the quest for the religious absolute is 
identical with the drive towards purity and immediate presence. Through 
systematic negation, the contingent and extraneous is removed. The search 
for religious content within the purist paradigm amounts to an exclusion of 
difference. Three painters: Malevich, Newman, and Reinhardt, represent for 
me the most sustained efforts in this direction. “Infinite Proximity” is both an 
extension and critique of this tradition. 


While employing Modernist vocabulary, “Infinite Proximity” challenges 
the essentialist approach by exploring the ‘other’of presence. This project 
locates a religious dimension in the irreducible ‘other’ ---- a primordial 
difference which constitutes presence and yet is repressed by it. The ‘other’ 
cannot be essentialized but can be intimated through an encounter with the 
works. In this context, three groups of work: The Face, The Mirror and The 
Book are positioned as interrelated sites where the encounter with the other 
is enacted. This encounter is the subject matter of the work: 


The Face 

The individual work in this group approximates the size of the human 
face. Together the paintings constitute an environment that solicits a face to 
face encounter with the viewer. The mirror simultaneously reflects and bars 
the reflection of the viewer’s face. The wax, a simulation of human skin, 
initiates the inter-weaving play between the inside and outside layers of dots. 
Both are strategies to engage and refuse the fixation of the gaze. As a result, 
the paintings assert their own irreducible thingness as the faces of the other. 


The Mirror 

The Mirror disrupts the autonomy of the monochrome. This strategy 
reformulates the sublime as the absolute other which solicits a 
phenomenological dialogue with the self. In the process of reflection, the 
work’s space is also the body’s space. The reflected self is tainted and 
doubled by the mirror, while its trace is split by the stripe. This process is 
intended to problematize modern subjectivism in which the certainty of 
cognition depends on a unified image of the self as reflected in objects. 
Since the mirror disrupts this image, it remains to be the other which exceeds 
the self. 


The Book 
The Book stages the encounter between the material presence of paint 
and its other, text. Through the application of Derrida’s logic of supplement, 
text is posited as an absence that inhibits the “inside” of the painted surface. 
This contamination of text opens the closure of the purist notion of material. 
Moreover, in the process of reflection, The Book (text/paint) as an entity is 
further deconstructed, opened to further readings as an image. 
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